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2Soprano Saxophone La Raspona

NOTE:  This piece was composed for two violins, harpsichord, an basso continuo.  In this arrangement,
the soprano and alto saxophones play violin parts, the  baritone saxophone plays the basso continuo,  and
the tenor part is abstracted from the continuo.
     The repeats are needed to fulfill the sonata form, but the piece can be played without
repeats if desired.  Because of the polyphonic style of the first section, reversing the order of the
sections produces an effect similar to the JS Bach "Prelude and Fugue" organ compositions.
                                                                                               --  Bruce A. Evans 28 March 2001.
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2Alto Saxophone La Raspona

NOTE:  This piece was composed for two violins, harpsichord, an basso continuo.  In this arrangement,
the soprano and alto saxophones play violin parts, the  baritone saxophone plays the basso continuo,  and
the tenor part is abstracted from the continuo.
     The repeats are needed to fulfill the sonata form, but the piece can be played without
repeats if desired.  Because of the polyphonic style of the first section, reversing the order of the
sections produces an effect similar to the JS Bach "Prelude and Fugue" organ compositions.
                                                                                               --  Bruce A. Evans 28 March 2001.
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2Tenor Saxophone La Raspona

NOTE:  This piece was composed for two violins, harpsichord, an basso continuo.  In this arrangement,
the soprano and alto saxophones play violin parts, the  baritone saxophone plays the basso continuo,  and
the tenor part is abstracted from the continuo.
     The repeats are needed to fulfill the sonata form, but the piece can be played without
repeats if desired.  Because of the polyphonic style of the first section, reversing the order of the
sections produces an effect similar to the JS Bach "Prelude and Fugue" organ compositions.
                                                                                               --  Bruce A. Evans 28 March 2001.
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2Baritone Saxophone La Raspona

NOTE:  This piece was composed for two violins, harpsichord, an basso continuo.  In this arrangement,
the soprano and alto saxophones play violin parts, the  baritone saxophone plays the basso continuo,  and
the tenor part is abstracted from the continuo.
     The repeats are needed to fulfill the sonata form, but the piece can be played without
repeats if desired.  Because of the polyphonic style of the first section, reversing the order of the
sections produces an effect similar to the JS Bach "Prelude and Fugue" organ compositions.
                                                                                               --  Bruce A. Evans 28 March 2001.


